We may in part explain such radic-ail_j}‘bp_ﬁé'ié'd views about what
boys are like by ‘examining the historical contexts in which The Coral
Island and Lord of the Flies were written. R, M. Ballantyne wrote in
1858, inaworld that was becoming increasingly dominated by European
technology, culture and religion. Britain in particular controlled a vast
empire, and the British confidently believed they had a God-given right
to extend to the rest of the world the material benefits of a progress
for which they took much of the credit. The future appeared to hold
wut the hope of a still greater prosperity and unlimited progress. But a
entury later, when Golding wrote his fable, such optimistic Victorian
opes had been very thoroughly discredited. Industrial depression, the
eaking up of the British Empire, the decline of religion] and two
orld wars, ending in the horrors of the concentration camps and the
opping of atomic bombs on Hiroshima and_]\'_aga_qgkf,l_de_st_[t_)_}_'_eg all
th in ‘progress’ for Golding and many of his generation, and his
nd fable can be thought of as expressing the HEsi‘Ifusiqn_e:{i__p'e'ssimi.ﬁm
he 1950s. B

e

- beasa Metaphor,
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y enough to explain
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a3 his second
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i babl
gh this approach has value an_;id _1: ?T{hu h
e it fails to do justice 10 Goldi g,‘th S istoey
Ballanly_nc. ith ancient civilisations z1_'l‘:| wi :{ . prcous
oceupation Wi rors. is about Neimdenl?al al s i
A s rd o the Flies Golding.is clearly seeX R
Homo Sapiens). In Lo 2o "and this is apparent fm_m_thg 'E‘:E_sxa";d-_their
rumrﬁ'!_%ﬂllgﬁnh}ﬁi}ﬁd of civilisation on the Vyolmm e
h=__P°.r!ray5_it-e-_-:t-{;:' regression. By reversing mankj.nId safura sl
::E 5::27;:1‘3 atii:‘:a he strips his boys 10 their essential nature,
shm:n to be one of murderous savagery. .

In doing this, there can be little doubt t & Evaitiion of
simply Bé]Ian!yne's idealisation, but the whole

: P i the

‘the noble savage’. According to this tradition, ,Wth:l Sl:’::i: ri:?cod,
French philosopher Jean J es Rousseau, man’s basic él_i; o i _{r"s
il s 'be'm‘mﬂﬂ‘t&afﬁ};‘Ci!zli?amimi.nasntﬁufie:::nffdrﬁ };ts prggﬁﬁe

iti igi ational and lega HEULIONS JEOI AT P

if;orllgé::;cn;l%g:;;::;z. This Belie T akin to the numerous Utg'P““:

myths that tell 6Fa golden world set in the past - At_lanns or ﬁfrca ia E‘:
Eden itself. At an opposite extreme to this utopianism affirming m‘an s
essential natural goodness, is the belief that man is by nature esse_n_l_lal[y_
sinful. One powerful assertion of this within Christian tradition is the
doctrine of original sin, associated with St Augustine (345-430 AD).
This holds that human nature is so fundamentally bad that it can be
redeemed only through divine grice, never through man’s owi unaided
“efforts. It is a profoundly- pessimistic belief, and one that Golding
apparently accepts. ‘Man,” he tells us, is a fallen being, He is gripped

b}:_u[ilginall_sin' (The Hot Gates, 1965). S
“Even so, we must distinguish between what Golding asserts here and
what the novel iFstF actually conveys. What it does not specifically con-
in the Augustinian sense. There is no overt religious,

ortrays ‘oripj in’
E] 8 i,n = ng;zall :;n i ;;I:d :za‘:]ee u;e th'e term loosely, as an u_zquivalem
it aW In human natyre. It is through
i manki;ld?:sca?]rahle. re‘cognlt?on’ that we, as readers, are made
i s c\;: - his essen.tlal sickness’; byt here again we
‘guard when Golding cajlg Simon a ‘saint’, since‘ the

word has no SpeClilca[[ lellsna.ﬂ lefererlce ()weve cony ent it m y
Y N h T con enien ’
a

orders Ralphs death_a_t the hangd

it SOFHiS choirpore S
Q}erl:lless Savages: ch erboys who have
3

Iip_ger becomes 4 torturer
7 . - 7 ,-

hat Golding is inverting not

i s ot
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liberate from fear by the truth he has painfully discovered. If any,

character in the fable might be thought to be exempt from the fessential

‘illness’ of the human condition, it is Simon, He 'alone has the sheer ' :

moral courage necessary to face and comprehend what it is that causes

the degeneration of the boys into squalor, savagery and bestiality. In /|

his confrontation with the spiked pig's head, he refuses to flinch from

the ultimate truth, which is that, like the Beast, and like eVCG}:ﬁt]“F'rig out- |
side ourselves that we call evil, it is in reality neutral; and is invested | | -

with evil only because he himself projects on to it an evil that originates
in himself, but that is common to all mankmd:l :

i ! 4 1
You knew, didn't you? I'm part of, you? Close, ;Ios:, close!
I'm the reason why it's no go? Why thipgs are aslthey are’

s kb outh jcce
Even if some critics consider Simon to be too con!:;\::dj: Sﬂ; = ai e
for Golding's central theme, they can hardly deny

their own bestiality

ter 1, But ironically, it
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ft;ble can be claimed 1o have a

‘message’, this is the very heart of it.
Ralph survives to knowits truth a

nd to weep *for the end of innocence”.
4.2 CIVILISA_TION

The novel presents civilisation both positively and negatively. While the -
boys, with the'exception of

_ Piggy, are at first exhilarated at knowing
that they are on thejr own, and therefore exempt from the imposition
of the adult world and jts 5

sible older boys quickly co
the authority of schoolm

: 1 Which the boys abandon in much the same
way as they abandon their schaol uniforms:

Ralph's rules are increasingly ignored ang violated, then challenged
and contemptuously dismissed by Jack, The authority of the conch
shell, a symbol of rational discussion ‘and civilised values, is slowly
eroded; the shelters'and signal fire are neglected. As their memories of
civilisation fade, the majority of the boys revert to savagery, which
liberates them from civilised rules and standards, but at the cost of their
forfeiting their individuality 1o become members of a tribe dominated
by a Chief who imposes his will with arbitrary brutality, stopping at
neither torture nor murder. }

Ralph, Piggy and Simon struggle to uphold civilised standards, but
fail because these have literally to he worked at (building, shelters,
keeping clean), whereas Jack offers the alternative life of excitement
and hunting, free of boring responsibilities. Still more importantly, Jack
has an answer to the boys® fear of a Beast that increasingly menaces
their lives. It can be killed, or at least placated. Ralph despairs at the
Way everything breaks up, and together with Piggy and Simon, prays
for a sign from civilisation. We know from his daydreaming that civili-
sation for Ralph means the security and the comfort of a home; but it
also means an ordered life, a respect for adult authority, decency and
honesty in one’s dealings with others, caring for the weak, and, as Piggy

would say, it means a world that makes sense - ‘with houses an' sireets,

an"-TV' - and therefore a world free from fear and the menace of 4
Beast.
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The heavily jropie - ' S :
unsuccessf‘:{;;;y ‘:Lor:gn:r:swer to Ralph. Bliwy ot i s e
pPlead for a sign ; ¥ Majesty of aduly Jiger 5o 1O i
g SIEN, is the dead ajrrs ult life’ ang desperar_e[?-

dark and e

chapter on, the pl ENCes to ‘civilised” vj

maChfl’lE-gullS !iggy;_the size of 3 I
4] unges jI'IIU the fo i b m
rest |
1 * ke 2 bomh .

e world they live j e olates their

: 8 world of atomjc w
__to the island, ang when e

they are finayy i
; it Y saved, it
‘ rII;l :: :ar?h]p. Piggy’s faith in civilisation is'shown
Placed, since {je scientific Progress he so confi.

! troyed because boys and
merey of their own bestiality, Piggy accuses the

crowd of kids’, without seeing that adults behave

exactly like kids, but on a dishearteningly erander scale, using atom

bombs for sticks, 7
Piggy believes in reason and claims that
precisely because of the narrowness of this belief , and the unrelatedness
of scientific knowledge to a profounder understanding of our true
selves, that disasters occur,
failure to face up to his own ‘diseased and fallen nature'. His pride in
his own rationality, which is inseparable from his pride in civilisation,
blinds him to the reality of himself, which he desperately fears, but
dare not confront. This truth is thrust home in Chapter 10, where Piggy
consistently denies the truth of what happened when Simon was
murdered, even though Ralph has the moral courage to recall it with
ambiguous ‘loathing’ and ‘excitement’. ‘We never done nothing; we

‘life is scientific’. But it i

never saw nothing,’ Piggy stubbornly insists, and tries to explain away |
what cannot be explained away - the part he as a ‘rational’ human, -

being played in the frenzy of the previous evening, Pigay, the most
‘adult’ of the boys, displays here what Golding calls “the infinite cyni-
cism of adult life". It is a cynicism that in the adult world slogs‘at
nothing, not even nuciear war, which can be regarded as the dcf;nﬂm:
climax of civilisation. In some respects, Piggy’s counterpart in the adult
world is the naval officer, who represents the intrusion of the ‘rlgal:
world into the fictional nightmare. The officer is, in fac{, a ‘cutogt
figure, straight out of the innocent world of Ballantyne’s The C'Ermi
Island. Overtly, he is civilised, just as overtly 'he is a.n'adu]t‘; but his
civilisation is no more than a well laundered uniform, and in under-

‘Man’s essential illness’ comes. from his
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' ; i i ared with
standing ‘the darkness of man’s heart’ heis a mere child, comp:zis:ion
Ralph. Talk of the boys’ being ‘saved” is a nonsense, since 1;}1; :s s

. 1 is ‘in ruins’ Iding-himse .
to return tois ‘in ruins’, and as Go himself has pre
::rc;yh:ieed?'%o will rescue the adult and the cruiser? I{,‘mhsanon. as
presented in Lord of the Flies, is ambiguo;ts anq paradoxical.

43 FEAR AND THE BEAST

e e e A

e o s s

i foa, Sotting aside the fghapisited horseplay of ks

all the violence in the story has its origin in the tormcmmg fear exte;:.

sively exposed in Chapter 2. Ralph calls an asser_nﬁ])' to IosIsure the

boys that they are on ‘a good island’, but almost immed ia\e.ly a littlun

with a birth-mark shows distress, with talk about snake-things and a ;

beastie that prowls the wood and wants to eat him. It is dusk. Shjldows

that are not just physical shadows close in on the assembly. The littluns

need ‘more than rational -assurance’ (a hint that there is something in

their nature beyond the reach of reason), and all the boys shudder rest-

lessly “as the sun dies: a physical reaction indistinguishable from the
fear that grips them. When the fire they then start goes out of control,

the littlun with the birth-mark is destrayed by it, and the other littluns, -
their faces ‘lit redly’, scream like demons in hell as trees explode in
flame round about them. The terror of this scene prefigures what.lies
ahead. . ; ¥

Chapter 5 offers an analysis of the boys’ fears, which Ralph sees are

the root cause of why ‘things are bréaking up’. He repeats his mistake

of calling an assembly at dusk, when the encroaching shadows add an
eeriness to the boys’ already exaggerated terrors. Ralph confesses he
himself feels fear, but insists there is no justification for it. Piggy denies
its existence altogether, though he admits, with Jack in mind, that they
all ‘get frightened of people’. Jack, who when he hunts Senses a menac-
ing presence haunting him, denies that there is ‘a dark thing, a beast,
some sort of animal’; but his denials are less convincing than disturbing,
and he ambiguously tells the litthuns that they will have to put up with
their fear, since as with ‘the rest of us’, that is their nature. Only Simon,
‘inarticulate in his effort to express mankind's essential sickness', per-
ceives the truth about fear, but he'is shouted down, Talk about night-
mares, giant squids, beasts from the sea, ghost

ares, gi s, only inflames the boys’
Imaginations, and Ralph realises too late that his attempt to dispel fear

by open and rational discussion of it has badly backfired. His effoli (o
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discredit ghosts b o
_ Y means of a show et
posing that terrors lodged in yh EFtins €Xposes th :
b ¢ deepest and. g ¢ folly of sy
ys natures can be exorcised b ini S S Tec -
S Y opinion poll gnq-y Pass alithy
. L dem i
: Of the various attitudes portrayed towards fe ocratie P_fﬂ-
Icc;u:al, and therefore the shallowest ang Ieasts b
;2 ;Tg SICl;nl!ﬁC' not only prevents him fm::m.p:reh.eﬂding His prid
istressingly obvious j i e i o
origin in whztyFreudDi::Il;nt}r:e' e also'rmn:'::ladldmg Pt
; fieds S UNCOnscious mind’ of v . 5 L2nding i
rational in itself, no “essi : Smtor 0%, whichi netener
ness when he ackno rla;LESSIb]E ‘o reason. He shows a 'i'whwh o gt
Sl s w]r1 edges that being scared of somédg s Stare
, 5o that when o one ca
Drenthe™ Byt il en you see him, ‘it's like asthma ' gL ety
e seems he does not really grasp that 3 and you capey
0“3:1 sII an;\.:jer to other and deeper fears he ‘sciemil.“::auh ighis
o Jl ek }i}h _i:an;at least admit to sharing some brf;’ 1
. e::blw ; is most fully aware of their _siﬁisfer"iﬁst:inlit' - nal
s es him to-Play ‘upon' the fears of the othe’is"-éhee'fi.;? i :
g giving w.ay tc‘x_a cowardice he has ruthlessly 'r'naSLer’ed' mh; g_-gttfa;em
ecause he is alive to his own instinctive nature’. he" brovi Yy
solutions for coping with the Beast, which is'an '&jeclificm

o

Pippvre i | :
S ggysrsm:)s[ime"

thunis’ fears.

boys™ terrors. He and his hunters will track it dowh H
it, ritually. The ritual is itself a meail:r:;kiﬁ::nziwn .h'tehml' :
the boys” fears under control. Jack’s pi'irﬁi.riv'e 'mei‘ta'lit" s
to placate the Beast by offering it the'pigls head.'1t f
rituals in which the boys engage reflect the. -'dc')ul;'llell '
;:lted minds, They know and do not know the tr
o o 2 o 3 it
. ’ . o nc at, it cannot be kill
. Neither intellectual arrogance nor submission to blind instinét kee
Slmon from confronting the truth, hca\.»_reve"r'|.ui'p'uIeéas'anl-'i'I h .
is determined to understand things comprehensively and has the mo
nc.rve t_o face the consequences. Even when he feels 'lhé ori'éé't'b
epileptic fit, and stands before the impaled: pig’s .'head,-f:é'.:r'e:sﬁsts"t
halllucinatory voice that offers him the easy way out. The Lord of the " .
_Fi:es attempts to bully him into believing he is no more than ‘an.
ignorant, silly little boy’, who had better réjoin the others, before ,.ﬂle.‘f'.
think he_ is more ‘batty’ than ever. Though-he shakes with fear; he
stands his ground when the: pig's head declares it is the Beast, !the
reason why it’s no go’, and threatens him prophetically: with ‘being’ ' '
done !Jy the boys. Nothing the Beast says is new lo-Sirﬁon, who speaES'
aloud in answer to it: ‘I know that’, He aiso knows that its yoice origi-
nates in him, as does the fear it appears to generate and’the ,e\".il it
counsels him to accept. It inyites him to identify with Jack and his

|natuire, But this acceptance strip

'suffer torments of terror for a Bea
* 'mouritain top ~ anywhere but
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own fear and then mistake

o t'of their ;
hunters who' create the Beast. 0uT9 ¢ weight of his own hair,

it ality. Simon ‘licks his dry lips’, feels th his 0
i If and finally falls in an epileptic fit. He

censes the savagery inside himse y | : o
arrives at ‘that ancient, inescapable recognition® of his own be:li.la‘ljlwy!;
and has the moral strength to accept the darkest truthbs about his

s the pig’s head of its terror and its

d the Beast are ‘close, close, close’,

because they are ineradicably a part of himself, jgs} as the hla:‘:kne:s
that ‘spreads about him when he falls in a fit originates, not in the

bl{ecqvé world is happening inside himself.

claim to be: the! Beast. The terror an

ing to reveal this truth to others, who
st they locate in the sea or jungle or
where it really exists: in themselves, and

above all in thein collectivity. Trying to free them fl:om fear of the
Beast, Simon: is himself identified with it, and accordingly destroyed.

When he dies, the truth' of his discovery dies with him. Ralph dare not

and, cannot see the.pig’s head for what it is: he lashes out at it in ‘sick

about him, but in what &
" {simon loses his life by attempt

| fear’ and loathing, only to be mocked by its leering grin ‘now six feet

across. Thel'ohscenitﬁ- lords itself over him, and as he is hunted down,

i he'betomes indistinguishable from the savages who pursue him: he is

‘screaming; . sﬂa'rliﬁ%\bl'nddy':; the personification of terror - *fear on-
% )

Qying fc_et‘g)' CIE

44 POWER

: . The narrative 'qf-li‘.‘lrd" of ‘the Flies recounts the unequal struggle for
. _,pow,er:. that takes.‘ptac_e between Ralph, who is the elected leader of the
boys, jand Jack; who usurps his leadership. Ralph is tolerant by nature,

?'i]ling ‘to itake the _ad\.rice of others, especially Piggy, and careful to
ollow the democratic procedures symbolised in the conch shell. How-

. ever, his virtues serve only to undermine hi i
A i - i '
S . ; ne his authority and bring about

t-a-]-i.:acl;,f on Fshe Iothe‘r hand, is eaten up by ambition; he has the men-

- :'e ° ; asiﬁt, and a'total disregard for those who are weaker than
- From the start, he dominates his choirb i i

 Fro oys like a regimental

:iiea%t l'l:lajf)r, and .shuw:_?. not the least concern when Simon fgilms He

eeds in ‘liberating’ himself and his hunters-into savagery and I;e is

obsessed with killing, which is the ultimate assertion of power. After he

:']:l:t l:;se:l;r;:rs kll% their i_‘ulst pig, Jack is elated with ‘the knowledge
et i &meed a ll\fmnglthing, imposed their will upon it, taken
i € a long satisfying drink’, The ‘thick excitement® | ack

ng 2 pig leads on to the murder of Simon, then Piggy, and




to the near-murder of Ralph, who
because Ralph has been his rival, by
sneaking liking for him. But, for the s
be as ruthless with himself as wit i
obliterate all opposition to himsell I{]a::ihfssl-iel:f::yu:::: a co
to control. He even eliminates his individual identity lever he_is Unable
as a tribal Chief, with life and death at his command a:¢5e L
‘like an idol” on his throne, exhibiting power ‘in lhe,brow 5 :
forearms’. Authority is said to sit on hig shoulders, where i'?g_.‘-“'e_ll ofhig
his ear like an ape’: an image that fittingly conveys the_-b'?_.l‘laners in -
brutish nature of the power he wields, - futal ang
The one occasion on which Jack actuall L .
challenge to Ralph's leadership apparently
weeps with humiliation. ch accuses Ralph of not being a prefect XS
language that echoes a British playground, declares he is ‘not g"o'iﬁ' &
play any longer’. Suddenly we cease to see Jack as & thmal:ening S'a\.g'
and are aware that he is still a child. At the same time, we are alerted 1o -
the childishness of the power game that so obsessively preoccupies him,
In Chapter 3 we are given an insight into the fascination that a sense
of power has for a littlun called Henry. He pokes about on the shore
with a stick, making runnels to trap the tiny scavenging organisms
brought in by the tide, and becomes ‘absorbed beyond mere happiness’
as he feels himsell ‘exercising control over living things’. Squatting at
the water's edge, he is rapt in ‘the illusion of mastery’. Meanwhile
Roger watches him, then teases him by throwing stones close to him
but aimed to miss, because ‘round the squatting child’ is ‘the protection
of parents and school and policemen and the law’ - the authority of a
civilisation that as yet still ‘conditions’ his arm. But just as Henry is
absorbed in playfully exercising power over the ‘transparencies’, so
Roger in his turn playfuily dominates Henry, and even blushes at being
caught out, because deep within himself he senses a satisfaction thatis =
touched by something deeper than mere play. S
In fact, Roger graduates from teasing to torture, and offers the
clearest example of the perversion of power which we call sadism. This
is shown in the killing of the sow (Chapter 8) where Roger cruelly
lodges his spear in the sow's anus and forces it forward with all his
weight till ‘the terrified squealing' becomes ‘a high pitched scream’.
There is a clear hint of sadism, too, in Jack’s arbitrary beating ofWilfrei.i
(Chapter 10), and it is this incident that comes.to Roger like ‘an i]lum{- :
nation’, opening up a whole new world to him: ‘He. . .sat still, assimi-
lating the possibilities of irresponsible authority.’ From this point on,
Roger seeks the fulfilment of his perverted nature in the infliction of
pain and death. His arm is no longer conditioned by memories of civi-

m he Muese destr, % i
a T
: P”adoxicauy heCﬂy’urIs:t Simp}
ake of Power, Jack i

ﬁna]i-y. 7] 3.‘: a

Y seems chjldi;ﬂ' is when
fails in Chapter 8, and he

way into Castle

. Piggy and the twins make |he‘i:
D ggys a stone to miss the twins, and when Sam

! of power’ begins ‘to puise in Roger’s
dange;'rtt)""'_‘l"r itun:ahtl:: rfeo rl‘;z:‘:ul:;ewciihl on the lever that }oppl;s t]l:e
i Mlz'lil: ;’l "with a sense of delirious abandonfnent 'al.m in 1;
e € f:':‘ca tured twins he ‘only just’ avoids pyshmg ..la]cl
ha_sleht_o l::;::l:ier In Rl:}ger_ who finds pleasure in the physical pain he
;ll‘fl?clsmwse witne;s the excesses of a power that h?s become :‘?Sc;;::ﬂ
that il'sets him apart, even among Jack's waages. A Elangr:l:ss G
clings round him, and he wields an authority that is ‘nam 1

tionable’.

lisatio !
Rock (Chapter 11), he aim:

4.5 REALITY AND ILLUSION

Throughout the novel, there is a preoccupation with what 'ls teil aty
what is illusory. Even the island is ambiguously presented: .the ﬁim}r
enchantment of mirage’ and ‘strange glamour’ on the lagoon side E“’e“‘
an unreal quality, while ‘the brute obtuseness of the ocean’ on its
exposed side numbs the mind with a sense of a reality indifferent, and
alien to, all human hopes and purposes. The effects of light and darkness
affect the boys’ perceptions. Places and objects that are ordinary by
daylight become horrifying in the dark. In the ‘tangle of golden reflec-
tions' Ralph speculates in a way that is foreign to him on the faces of
the assembly, asking himself: ‘If faces were different when lit from
above or below - what was a face? What was anything?’ (Chapter 5).
Meanwhile, Jack has successfully set an example to his savages by aban-
doning civilised standards for a painted mask that makes him seem ‘an
awesome stranger’, even to himself. But it is through the illusion of
their masks that the boys are enabled to realise their true natures, while
paradoxically forfeiting their personal identities.

There are many other similarly disconcerting ironies, The ‘fun and
games’ the boys look forward to turn from play into frightening ritual
and !‘ma.lly into murder, What Ralph and Piggy and Simon think of with
R o LT i e, e e

: Yy adults on the appropriately larger
fcale ?f atomic warfare. Their hopes focus on rescue and on being
I:::Zdr »e:‘“: l'_;; Cl\fllisat_lon t%tey believe they will be returned to no

B 15t5. The Beast itself is taken for reality by apparently healthy,
'I’J:’"“ﬂ boys, though it is in fact illusory. Meanwhile the illusion (aud
od:!if:nt:;'a; I?::lt: t::f Iheh novel) is understood by a shy, inarticulate
(o B y, who faints, h:fs ﬁ.ts and distractedly walks into a

y » Who alone knows no objective Beast exists, is murdered by
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~ 5 TEGHNICAL FEATURES

boys who deludedly believe that In
real world apparently reasseris its

el is the Beast. Ay ¢, SL0ry's close §
but he is only outwardly * e b lhe.Pemqn of the nava| off,
- only rdly “adult’, and the little boys wh lcer
him shaking and sobbing know a reality he is tog i O stand befq,
The shift in perspective brought about by Ilhe‘:; Een o SPSPec'I
office is only the most natable of many such shih:n;'al-or el
author in his handling of the theme of reality and illusineﬂi"ed,hi’_.lh
ences to the remote and aljen ocean heaving like somrle-' . ! hl? rele
.be:us.r‘. or to the tides that ‘soon, in a matter of centurjes’ wi';:lpend
island of Castle Rock, or to the ‘steadfasy constellationg’ :;h_iI Irnak.
on Simon’s dead body, Golding startlingly alters the humal;“:&dl
space and time, so distancing action and characters alike by-i‘:.e
them under the eye of eternity. ot

5.1 PLOT AND STRUCTURE

As a narrative, Lord of the Flies is fast-moving and without either sub-
plot or unnecessary digressions. Its themes are clearly stated “? ‘h‘? first
half, with more than a hint of foreboding and menace, then ironically
reworked at a deeper, more anguished and frightening level in the
second half.

The novel's development is revelarory - that is to say, it begins by
revealing first a little, then more, then a great deal, aboult the characters
and their behaviour. Repetition, with some variation, enriches the
reader’s insight into what, at the deepest level, the novel is about. Far
from being monotonous, it is the means of heightening tension, and this
is because each repetition adds something new and more powerfully
charged to what has gone before: it is incremental repetition. The initial,
innacent excitement of exploring the island (Chapter 1), is satirised in
the second exploration (Chapter 7), in which the boys search out the
Beast. Roger begins to realise his tru
miss a littlun, and finishes b
Between Jack’

e nature by aiming stones that just
Yy toppling the rock that destroys Piggy.
s initial attempt to kili a piglet, when the ‘enormity” of
what he tries to do leads 10 failure, and the sharpening of the stick at
both erllds when Ralph is hunted down, there are several stages, each
more sickening than the one before. Meanwhile, the ritual chaniing

switches from “Kill the pig!” to “Kill the beast?”, and what begins as @
game turns into dead|

il ¥y and murderous reality, with Simon a sacrificial
?'u:nrn.. The fire in Chapter 2, which has the boys mischievously ‘shriek-
ing \:\fllh laughter', also claims a victim and reveals a first glimpse of
he!l. In the last chapter, the island is ablaze like the whole of he!l]
while the boys themselves act as dest ructively and maliciously as d.evi-!.sj
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the narrative. Even unsophisticated readers can i s More
significance underlying and underpinning the Story’s surface ;‘er
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cence’ can hardly fail to alert the reader to this, and once we ge
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mess they make, are richly invested with symbaol
has written:

Scrously controlieq
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make'. This is
island, his b

The theme is an attempt to trace the defe

cts of societ:
the defects of human nature, .

.The whole 'book_ is' sy,
nuture, except the rescue in the end where adult

dignified and capable, but in reality enmeshed in' the
as the symbolic life of the children on the island.

We should not, therefore, that the symbolic needs of the nove

sanly affect structure and significantly determine both the action
the characters. It is a tribute to Golding’s supreme literary skill, that t
story and the symbolic significance cohere so perfectly that we respon
ta them both simultancously. Often when we read allegory and fable
we are painfully conscious that the characters and events stand' fo
something other than themselves: they fail to operate convincingly a
different levels. But in Lord of the Flies, the realism embodies the othe
levels of meaning; and it does so subtly, suggesting a range of symboli
meaning that cannot be crudely reduced toaone to one correspondence
Jack is, of course, g Savage, a murderer and a Nazi, just as Ralph is a
democrat and Piggy is an intellectual; but they are all more subtly con:
ceived than this suggests, and are toa complex to be labelled and 'writte_rl"'
off in this naive way. So it is with the setting and action. The island is;
vividly realised, though 1t is g microcosm; the boys are convincingly
individualised, however much (heir characters imply political attitudes;, |

and the rise of Juck at Ralph's expense is painfully true to life, however”

much the stages of his success mark the cumulative triumph of bad over
good, :
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to
structure and have been found

notably the 'sign' sent

5.2 CHARACTERISATION

Whatever deeper meanings Lord of the Flies may have, we should never
forget that it is overtly an adventure story. That it is a successful adven-
ture story depends in large measuse on its pertraying recognisable
characters with whom we can sympathise and identify. First and fore-
most, Golding has to win our acceptance of his boys as boys. Having
achieved this, he is then able 1o invest individual characters with traits
and qualities that transcend the individual and af ford us insights into
different human types, or at the deepest level of all, into the human
condition itself. Indeed, it is Golding’s distinction 1o have created
characters who are wholly credible at a realistic level, while they remain
pawerfully persuasive both ag types and at a symbolic level.

Whe_:n we are first introduced to the characters, they are not caly
boys, in a naturalistic sense, but boys who are more themselves than

@ great rock into the canopy of the forest 1o schoalboy excla

s mations of
and “Golly!” In fact, the datedness of the slang
. B . i g
_pmponTts them not simply as schoolboys, but as schoolboys of ‘the
Immediate p.ostSecond World War period. Like boys anywhere, they
respond excitedly to what they see as an adventure (an adult would o)

their being wrecked, with loss of life, a disaster), and their underslam‘.ing
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streets teat
t he wil lies in 'r

en clear)

really indiviguay; -
N among the dualised, but ghere is much

: older b ; ;
It differences of ¢ er OYs. Their paysic| differences

ing in EVery way Pigpy’s superior and
sual abuse of this fath

: exchange
» We at once see how very
: » iggy, nt he marches
his choir along the beach, shouting orders with ‘offhand authority’, and
—not just a ‘kid’, with a kid’s name -
t could be more individual, even idio-
ich Simon shyly strokes Ralph’s arm, to
develops, so our understanding of the
including that of Sam and Eric, who
constitute a single identity, also develops, and our sense of the charac-
ters” individuality is heightened by the tensions that arise among them.
However, in so far as they revert to primitive behaviour, they lose
individuality, This is obvious in respect of Jack, who forfeits his identity
to wear a mask, and finally becomes an anonymous tribal chief; but it is
true of all the boys when they frenziedly act as *a single organism’ in
killing Simon,

individuality of the older boys,

It is not difficult to recognise that, though individually conceived, -

several of the bigger boys exemplify types of character. Conspicuously,
Ralph and Jack typify, on the one hand, an easy-going, tolerant, demo-
cratic, and civilised way of life, and on the other hand, a way of life
that is rigid, ruthless, Fascist and savage. Piggy has the strengths and
weaknesses of the intellectual, Simon has the compassionate insight of
a saint, Roger embodies our worst sadistic impulses and Sam and Eric
typify ordinary humanity, who are basically decent, but too easily
exploited and dominated by ruthless leadership. Their representative
function does not, however, impair their claim to be individual charac-

ters. It is sometimes said that Simon is not a boy, but a vehicle to -
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i st;rtlﬂs:i-:: tfli::ec:::c:h on his fatal visit to Castle Rock
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? t a still more ele-
ters ]_yp],fy, but a
Closely allied to what e Et?:::in terms of the story. ljori:"ﬁ:lil::ea.
is what they sym T to Castle Roc
mental level, ISP :"SY nearly blind, groping his Waire aware that ration-
SlomRR R 1o reason with Jack, we Warahilty
desperate, last attempt he dark forces of our ;
s he enlightened and the ; ies, which is
lity and savagery, the 2 nch Piggy carries,
Aty g flict. The fragile co S
are closing In a ﬁnlal s smashes to smithereens at the same time
invested with cmh?ed Va!ue:{ brains by which mankind evolved civi-
as Piggy’s skull spills out the imply the death of a rather strange
isation, Simon’s death, too, is not simply ing and goodness.
A ises the end of intuitive understanding and g
boy, but symbolises &g s 1if deliver - the truth that he alone
The message Simon sacrifices his life to 4 b the
e es unheard, drowned by
had the moral courage to uncover - go
frenzy of the ritual death-chant. & >
re]t );s customary to think of characters as ‘developing’ or rle\.re‘aled WA
developed character is one wha in the course of the no\r_el is slg.mﬁcamly
changed by the action, while a revealed character remam.s static, though
we learn more about him as the action unfolds. Ralph is the only real
instance of the first (he finishes a much sadder and wiser boy than he
began); the others, like Jack, are ‘liberated’ into savagery, but reveal
nothing new in their nature. The ‘illumination’ that Roger has dn_es not
alter him; on the contrary, it leaves him free to fulfil his essential nature
by murder and torture. And this descent into savagery itseif destroys
character. In so far as the boys revert to primitive behaviour, they lose
whatever individuality they originally possessed. Jack has to forfeit his
identity to wear a mask, and finally becomes a wholly anonymous tribal
chief. When frenzy takes hold of all the boys in their killing of Simon,
individuality ceases to exist: they act in the grip of a primitive compul-
sion that nullifies character and reduces the whole lot of them (o the
mindlessness of a mob - 3 single organism’.

o intellectu
n anin

s both when he haran‘

e ‘lilllun‘_with the birt

Ralph

Twelve years old, well-built, fair-haired and middle-class, Ralph Has
some of the obvious characteristics of a schoolboy hero and leades. He
1s, as the other boys are quick to recognise, well balanced, decent and
very normal, unlike Pigey, the intellectual , J ack, the fanatic, and Simon,
solitary and strange. His dependability and nommality stem fromh
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prevail; ah"c'l'_- Ralph fias to fa
rkness of man’s heart’. Thou
k of Simon’s and Piggy’s deaths as ‘an acci
he ‘cannot in ‘the end do so, because he 'r_eﬁjlains_“hb.n"eis't' with.
After Simon’s death, Piggy evades facing facts, pn;te':jdiﬁg'-'évfer.y,t
that happened was accidcntal;_bptf,Ralphlis' mo_kally" -Piggy"é._sfu[:re
not only because he ¢an openly, acknowledge his own part in Sim
death, but because in doing so he glimpses _so_met'hing_'qf‘Si‘mdfn'?'s vi
(‘I'm frightened. Of us.’), and can even recall the murd'eriwith_-l‘liia-tﬁm
and at the same time a kind of feverish excitement’: ., [t
Golding speaks of Ralph’s mild eyes, which proclaim him ‘nodevil’.
But he is by no means a saint, either. He can share the hunters”excite-
ment and bloodlust, and he boasts immoderately about spearing the
boar’s snout. Equally, he can share the other boys’ irresponsible delight
in play and having fun; he can even share their rather cruel l_al.;ghter_;:l_at__
Piggy’s expense. His courage is certainly equal to Jack’s, a.s-_hE'pr_O:\'BS
by deciding to climb the mountain to discover the Beast, and by, forcing
himsell to take the lead and make the ‘two leaden'steps’ that ﬁna]l
reveal it. A strong sense of duty can make him courageous, b}lxt hls.fe

self.
ing
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e il g wal:n ; hlm is inadequate as a thinker, and
As Ralph himself comes to realise, he e il
his judgements often suffer in consequence. Only very g

" he come to respect Piggy’s capacity to think. His limited understanding

keeps him from taking Jack’s measure, so that Jack can :.aunl him into
acting against his own better judgement, as wher.i Ehcy climb the moyr;—
“tain together to the Beast. Some of Ralph’s decisions are extremely ill-

e judged. His calling an assembly as dusk settles on the island is a mistake
\ that gets disastrously out of hand when, in Chapter 2, the talk focuses

on ‘snake-things and beasties; and Ralph’s attempt to deal with the
littluris® fears by holding a democratic vote on whether beasties exist
is both pathetic and ludicrous. , .

But we must ‘allow for the unremitting and unfair strain Ralph is
subjected, to. He is, after all, 'only twelve years old, but he has totry to
think and'act like a responsible adult, and it is no wonder that he fails,
The tension and strain he is under are more than enough to set him
biting his nails (97,’ finally, biting the bark off his spear), and it is small
wonder that his mind keeps blacking out when, despite his courageous
efforts to get the boys to concentrate on rescue and to work together
co-operatively, they choose “liberation’ into savagery, while the world
of sane values and moral obligation he represents falls chaotically apari
Just h_ow_ much civilisation means to him is clear from the almost
hystenc‘al.disappomtmem he feels when in Chapter 4 the chance of
rescue is lost, and the “understandable and lawful world® seems ship

away with the ship.
Jack

From the start, Jack ‘asserts hi

; i s claims to leadershi .and is unrelenti
In struggling to achieve it. |f 2 “

: 2
he could yield to anyone, it would ke o
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A tall, thin, ugly, red-headed po
the choir, over w i
trol. The choir vate for him mh::nI:: -
I.::,i:f offleh:e;;isnma :lhe end a black cap that carries appropriate wver.
e dani darkneis Ofc):;:uftmne:, a::ld :hrDUEJ’lDut the smry‘ shadows,
him. There is no hint of kindneas o cyr -, o Of death cling about
: Indness or sympathy in him. His opaque eyes
- eyes bolting and blinded by fanaticism - disregard Simon when he
faints, and are indifferent to the needs of the littluns, whose fears he is
willing to exploit for his own ends. He is obsessed by his passion for
power, at whatever cost, and gradually realises his own nature by exer-
cising this power in its most extreme form, determining the life and
death not only of animals, but of his rivals. The justification of power
does not concern him, In the end, he forfeits his own individuality to
become a savage Chief, with total and arbitrary authority. Even his
name is abandoned, along with all other tokens and memaories of the
civilised world. He beats Wilfred to satisfy a whim, demands absolute
obedience and ritualised obeisance from his tribe, and caring nothing
whatever for justice, compulsively seeks lo destroy its last representa-
tive, Ralph,

Even so, Jack has to overcome in himself certain civilised restraints
which he regards as weaknesses. He cannot at first commit the enormity
of killing a pig, but slamming his knife into a tree trunk, vows he will
not let a second chance slip. Nor does he; but his triumph in making a
kill and providing meat is ruined by Ralph’s accusation that it has been
achieved at the cost of their missing the chance of being saved. This
infuriates Jack, since his need to hunt and kill is more immediate and
urgent than his need to be rescued. Even so, he has to hide behind a
mask of paint and he twitches still, as he boasts of cutting the pig's
throat. Only later will he kill, and lug out the guts, and break all pre-
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vious taboos, as with grim determination he grafiua!l.‘f' SUPPI‘;IS]S:;;:'
civilised emotions in himsell as shameful. Meanwhlle, lmpon'ﬁ( el '
outwitting a living creature and mkilnf. _515 life ﬂ"f- for Jack, I'I hic ﬁ::
satisfying drink’. His anger at not winning Ralph’s applause Ot'h' i
kill (an anger he takes out on Piggy because he dare not at 11“ blge
risk direct conflict with Ralph) shows him to be to an extent :"‘; RS =
‘[ painted my face - 1 stole up. Now you eat - all of you. .. e Sall’::“
rage and frustration, precisely because he kas had to m:.rv:: himse ho
kill. He still, at this stage, wants sympathetic ‘understanding” of what he
has had to put himself through to achieve success, but all 1'1: gets from
the boys is ‘respect’, This serves only to harden his nature S_TI". more.

But Jack is no less severe with himself in coping with !'ears and
superstition. He accepts fear as a reality that cannot be avoided, and
expects everyone else, including the littluns, to do so; he understands
the littluns’ fears better than the other biguns just because of his super-
stitious sense of being the quarry, not the hunter, when he stalks the
forest. The atavistic impulse is strong in Jack: at the beginning of
Chapter 3 he is described in images that are primitive, elemental, and
even animal - he seems less a hunter, ‘than a furtive thing, ape.like
among the tangle of trees’. But this same impulse helps him to find a
primitive solution to the problem of his own and the boys’ tormented
fears. He discovers how painted nakedness can liberate the personality
‘from shame and self-consciousness’; he initiates dancing after killing
the pig, sensing that ritual serves to release and at the same time control
powerful emotions; he similarly placates the Beast by leaving it the
offering of a pig’s head.

It would be wrong, however, to suppose that. Jack cannot think,
when it suits his purpose. He is first to realise that Piggy's spectacles

playing on the boys' fears, but also making debating points against

Ralph. In Chapter 8, he actually calls an assembly to challenge Ralph’s

le_adership, and is hard-hitting in arguing that Ralph is a talker, like

Pigey, who fails to value the hunters and is (though this is a lie) &
cowafdA He fails in this challenge to be leader, and goes off on his oW,
Wweeping “humiliating tears’; but hjs failure is apparent, rather than real,
Sre ™t Ralph to join Jack’s tribe, so making him
I:fnlhant]y happy’. After this, however, Jack submerges his identity in
h}s role of chief. He becomes remote, ‘like an idol’, surrounded by more
ritual of his own devising, and rules tyrannically over his tribe. The

authoritgf he so passionately pursued now sits ‘on his shoulders and
_chatters in his ear like an ape’.
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et s:w‘agery. This does not
is understoog that his i el e "i':s»' gt
. those who bre, are g ( ity ey b
ak them, cessity for an intensely Fascist

;\;cv :m:: Piggy only by his rickname, and Golding, like .n'.'pslt___'-(',_f”_ the |
Y3, enjoys a joke at his expense, since he often tses a vocabulary
associated with pigs (‘grunt’, 'squeak’, etc.) in referring to him_l'Sélveraj_
lh|‘|1gs conspire to make him an outsider:  his asthma, his fatness and
laziness, his tendency to fuss, his comparative intellectual maturity, his
poar eyesight, his being fatherless and brought up'by an-aunt, and his 5
being working-class in speech and background, It is clear from the first
that Piggy himself recognises that he is an outsider, He'fdoes."all h'e'. can
to ingratiate himself with Ralph, whose athletic body he"\ls_raitlie_s'
enviously, though Ralph’s initial reactions are to. patronise: him: ta’
abuse him in a casual way because of his ‘ass-mar_"aqg-_-au’ht;
betray his nickname, which was given by Piggy in confidence
shortcomings are immediately obvious and invite ridicule;
require time and experience to be appreciated. il ;
Despite his being the most bookish and intellectual of the boys, he
can be childish on occasion. Ralph establishes his status by hoasting.
that his father is a commander in the Navy. Piggy, wha is p'é'rhapsll_ﬂl'eg_l
timate, makes his claim to fame in terms of his auntie’s sweet sﬁbp,.apd :
his getting ‘ever so many sweets’. ‘His greed is, of course; a childish -
feature. In Chapter 1, though fearful of being separated from Ralph, h
steals away to gorge fruit; in Chapter 4 he dribbles and p]l_eaj('_is'hurlnili_
atingly for meat; and in Chapter 9 he rationalises his greed-hy’isuggeﬂi_ﬂg
that he and Ralph should attend Jack’s feast, ‘to make. sure nothing
happens’. In fact, Simon is murdered, 217 ol et i
Because he is physically weak, unfit and short-sighted, Piggy is tim!_d
and easily frightened. The moment he sees Jack, he knows that .he_‘\i_lfl_[[
be bullied by him, and he clings loyally to Ralph because his. instinct
tells him that i Ralph were to ‘stand out of the way’ Jack w'o_u]d ‘h““
the next thing’, which is himself. For all his pretentions to be grown-up

" when in Chapter 2 he launche
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Iiness has kept Piggy isolated, given him time to et ‘he =

- acquire a more adult way of thinking than the others, “], 0 s
gates for acting ‘like kids". Though he does nc!r. always live up ! o

" majesty of adult lifel, as he conceives it, he believes f_en_.'ePtI):r in it. Li e‘
is, for'him, ‘scientific’: the world is rationally planned, with ‘houses an

streets; an’ - TV?, all.of which are strictly incompatible with ghosts and

superstition. His profoundly serious respect for adult values makes him

. unimaginative and often the butt of the other boys” humour, Though

Ralph is his intellectual inferior, he can pull Piggy’s leg very easily; for
example, about making a sundial or a steam engine. Meanwhile, and
‘ironically, the world of scientific progress that Piggy confidently affirms
isaworld ‘inruing’, .| : s
._E_'!'glgy_ i.s_n'ght to st%ck loyally by Ralph, whose basic decency can be:
relied on, an_d he l_e_allses that his own more ‘grown-up’ values stand no
c?ar;_oi of h_c_Lpg implemented, except through Ralph’s agency. From the
start, hie, tries persistently to influence and manj i i
i to] pulate Ralph, He sees
t[he plt_)ssib]_l.llty_ that the conch shell may be more than ‘) pla:r)thing' and
1L is largely through his perception that it Ives i ]
democratic procedure, rules i T Dbl e
dem A and law and order, For this I
2 eason, h b
5'?Date1y reveres the conch, bravely tries 1o protect it when o
i i s ot e ! _ ‘11 when Jack and
S o T i he‘h_as ‘{)rnu‘ly carries it to Castle Rock,
Fook dherinls GAi n got'A Whal_ he fails to see is that
» ANyhow, and that it s - like the valueg it repre-

sents - i g i
m:ﬂ it:tie;ill:;gl:y fragile. It jg absolutely fitting that (he shell should
€ same rock thag breaks

with Pj ;
open his skull. 188Y, exploding on th,

Ph i right when pe ;
laments ‘the" fal] hivi i:;_l:?rowledges Piggy’s su
Ven so, we are made

w_nrd, his Sp;‘rima!_limitations - in hi

perior intellect and

of the true, wise friend called Piggy"




Piggy's face ‘an

We should note that th
becoming half blind, then
stages of the boys' retreat
savagery.

& progressive harms inflicted on Piggy - his
almost entirely blind - correspond to the
from civilised standards into an irrational

Simon

Golding himself has said of Simon that he is ‘a saint’, *a Christ-figure’,
‘a lover of mankind, a visionary”. He is rather younger than the biguns,
bright-eyed, *a skinny, vivid little boy’, with coarse black hair. His
physical weakness is apparent from his fainting, and he probably is an
epileptic. Unlike Piggy, who exploits his lack of fitness and uses it as an
excuse for laziness, Simon is passionately determined to triumph over
his body’s frailty, whether he struggles to make shelters with Ralph, or
stoically forces himself to climb the mountain. In sheer will-power, he
outstrips all the other boys, even Jack; and unlike Jack, he directs it
always towards ends that are constructive and good. :

Simon’s ‘saintly’ disposition is indicated in many ways, He genuinely
cares for the littluns, reaches down fruit for them, builds huts for their
security, and volunteers to cross the island at dusk on his own, to bring
reassurance to them and Piggy. When Jack attacks Piggy for not helping
with the fire, Simon quietly points out that because they used Piggy’s
spectacles, *he helped that way’. Later, Simon self-sacrificingly shoves
meat over the rocks to Piggy, from whom Jack is cruelly withholding it.
Finally, Simon meets a kind of martyr’s death, trying to bring to his
murderers the reassurance of the truth he has discovered about the
Beast.

No one understands Simon. Jack despises him as a weakling. Piggy
fails to accord him even gratitude, and sees him as merely ‘cracked’.
Ralph respects Simon’s merits (*He helps.”), and has just enough sensi-
tiveness to guess what Simon may be doing when he goes missing; but
he cannot fathom Simon’s strangeness, which he thinks ‘queer’ and
‘funny’. Certainly there are occasions when Simon’s behaviour seems

odd: he shows his liking for Ralph by shyly stroking his arm, and walks
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e fact is, Simon is sensitive
he others are cut off. His
cially

il’llt‘? a tree in what seems to be a iranc; "flh

. Xperi from which t
to a whole range of experience L !
uzdcrslandins is strongly intuitive, but his excessive s}}yness. es_;;; s
when he tries to speak in the assemblies, combines ml‘h the d_l leu y
he has in articulating his intuition to render him furr.:blmg anfl mart!cu-
late, an object of scorn and ridicule. He is never given a fair hearing.

Jack makes a dirty joke out of what he says; Piggy responds to his sug-

gestion that the Beast may be only themselves by fhuu.n‘ng 'ﬁ“t;! . i

Simon’s intuitior is such that it answers the m_tu‘nmn in the ather
boys. When Jack gropes for words to express what it is the ]ml\fns fehar.
Simon is quick to complete Jack’s train of thought, suggesting that
perhaps it is not ‘a good island’. The other boys sense l.he growing
antagonism between Ralph and Jack, but before they do, _51qu seems
to look into the future, and what he sees makes him afraid. Similarly,
he is sensitive to Ralph’s darkest fears, urging him to ‘go on being chief”,
when he despairs. At the same time, Simon speaks with prophetic
insight, assuring Ralph that he will *get back all right’ - an assurance
that Ralph clings to desperately when, after Simon's death, he is hunted
down like an animal.

But Simon is never more fully himself than when he is alone, which
is something none of the others voluntarily choose to be. He is appar-
ently unafraid of the forest, in which he makes a secret *cabin’ for him-
self, where he can respond undisturbed to the sights, colours, smells
and sounds of the island, which he knows receptively, in all its organic
complexity. Unlike the other boys, who ignore nature, except in so far

as it serves their selfish purposes, Simon feels the unity of nature’s life,
and can surrender his own identity to it. :

Perhaps as a result of such ex

! : _ in, he does not believe in a Beast. However
he thinks of it, there rises ‘before his inward sight the picture of a

human at once hercic and sick’. But this intuition is backed up with

top. In the end, he knows that if this i
todoiit, for, as he says, ‘What else is t
= Simon is comfnitled to Pndersranding (not simply to knowing, as
l;ﬁz Eél?;r sttaomen;nes be said to know). But just how much cnurag‘e it
o & Oufntherséla.nd somethin.g is clear from Simon’s e ficountet
and confronted b elh i l:le has witnessed the bestiality of the killing,
that is tama\.mount}r to :ts:: Sl l:-ead' heix Subjected to an hallucination
the Flies tries first (o dlven]:lj:':c;n 10 avoid understanding. The Lord of

fom understanding by telling him he is
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Just a silly lictle boy’: then (he voice
others’, then cajoles him wig), pPromises
finally seeks to frighten him off w
threat that Proves prophetic, By Si
by becoming one of (e mob,
pretend that the killing is part
an upshot of ‘mankind’s essen
Flies is no more than a *pig's

warns him to ‘get back to the
to *forget the whole thing’, and
ith the threat of ‘doing’ him -a
mon refuses to forgo understanding
tempting though this may be; he will not
of *having fun’, when he realises that it is
tial sickness’; he knows the Lord of the
head on 3 stick’, its voice a ventriloqui-
is own mind. The stress of this leads to
2ak as he is when he regains consciousness, he
nd crawls forward ro examine (Golding’s word)

lfle white nasal bones, <the teeth, the colours of corruption’. He vomits:
with revulsion, butr he

droused. so that he rele
‘the winds indignity’,

sation of what is 20ing on in h
his having a fit, bup w

ases the ‘poor body" of the dead airman from

Finally, Simon tries to bring his discovery that the Beast is ‘harmless
and horrible™ to the others, but they are in a frenzy and destroy him.
Tronically, his truth goes unheard to the very end. But if he is the victim
of the ‘essential sickness’ in the other boys, his broken, huddled body is
beautified by nature, and assimilated 1o the grandeur of nature’s pro-
cesses, to which he was so responsive when alive.

Roger

A 'fljghl. furtive’ boy, always grave, gloomy and humourless, Roger is a
born sadist, In the early part of the novel, he mutters his name and is
dark, taciturn and menacing. His psychology is never examined or
explained.

In Chapter 4 we see him leading the way straight through the sand-
castles, ‘kicking them over, burying the [lowers, scattering the chosen
stones’. His satisfaction lies in spoiling the littluns' game. He lingers to
watch Henry become absorbed ‘beyond mere happiness’ as he plays
with the "transparencies” that scavenge the beach. Some falling coconuts

suggest to Roger not his own danger, but a menacing game of his own.

He throws stones that only just miss Henry. As Golding says, Roger's
arm ‘was conditioned by a civilisation that knew nothing of him’; but
this conditioning quickly weakens. The violence of rolling rocks fasci-
nates Roger, and when Ralph is anxious to get a fire going, Roger defies
him, wanting to topple the rocks of Castle Rock (Chapter 6).

When Ralph and Jack climb the mountain in Chapter 7, Roger silently
oins them. This takes courage, even if when they creep forward towards
he Beast, Roger lags a little (though less, finally, than Jack). We see
oger most actively himself when the sow is killed in Chapter 8. His
ear is cruelly forced up the pig’s anus, and there are overtones of his

understands: and typically, his compassion is |
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i ed rape. Though ‘uncomr?un :

o b zi erf!]:f::)rds l:al release the bo):s r::: :
. SP@?ks 3 is Jack who brings about Roger's

gt Wilfred. From this point on, !loggr

f civilised standards. His sadism 15

being sexually exi
cative by nalure|1 ;
ion: ‘Right up her ass! . 5
f;l‘;uminnticn‘, by arbitrarily beatmgo |

i | memary : L
ﬂba"dodﬂs ;‘c'h:i’:;:ln:nzl he becomes overtly a killer and torture
released u :

i i delirious abandonment’;
i iy ;halgﬂif;ﬁfs:vr:h;: i;eicﬁgs 50 wmpum‘re[du:?ta:;
: B"[hUSI; Sﬂ:{ f:;rnl just avoiding pushing him with his sl;DuThl; l,wms
?dsest: Setr \i::ht; sha:pens the stick at both ends for Rnlr;l .t i
o i ot o o, a1 ve e 00 L sk
:;::ilsc:ﬁ[:(r:r]‘;;;::tisoafrcl;;?sinh:a:& Alfschwitz.and is f u.:Jrlill‘ed only when
he wields an authority that is ‘nameless’ and ‘irresponsible".

Maurice f ]
M:::;ce follows Roger ini kicking over the littluns’ sandcastles but has

enough vestigial civilisation and decency to feel an impulse to apolt;g;;&
He relives the tense antagonism between Ralph and. Iflck (Chapter 1;[
acting the part of a pig, in a re-enactment of the gllllng, and does muc
the same by diverting the littluns with his clowning (.Ch apter 5). How-
ever, his talk of squids *hundreds of yards long’ does little _to sot?lhe_lhe
litthuns® terrors, and he contributes to the making of tribal ritual by
suggesting that the savages’ dance should be done properly, with a drum
accompaniment. ) ;

Sam and Eric

Since they are identical twins who feel, think and act alike, Golding
emphasises their essential unity by making a compound ‘Samneric’ out
of their separate names, Even their talk is antiphonal, one completing

whatever the other says, They are by nature cheerful, easy-going and
good-natured, though rather 100 easily influenced. Whil

s death, too weak to withstand pain
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Percival : ;
One of the very smallest of the boys, Percival is Unattractive’ yanrl
adjusted and whimpers from having sand kickeg in his eyes byl R I
and Maurice; but he is similarly persecuted by the other littluns Hng
and Johnny, too. Pushed into the assembly by the littluns, he P;th:t
ally recites his name, address and telephone number, though by the 4
of the story he has forgotten even his name. He is shown gg i i

and wailing even in his sleep, and is tormented by nightmares i w:;‘!!s
he lives ‘through circumstances in which the incantation of his addres
is powerless to help him', Percival has a reputation for being ‘bage
because of his odd behaviour and constant crying, but he is jp fact
figure of pathos. 1

5.3 STYLE

There are two fundamental and related questions we must ask abou
the style of any novel. First, what is the author's attitude to hijs read
Second, what is the author’s attitude to his materials? 2

Lord of the Flies is remarkable for its author’s detachment. Goldin,
tells his story with vividness and economy, but keeps himself well oy
of it. There are no intrusions of the kind found in Dickens and many
living novelists, who permit themselves to comment on the characters
and plots they invent. On the contrary, Golding appears to write imper o
sonally, unfolding his story without moralising and with apparent
neutrality. There is no attempt on his part to alert the reader to the
horrors he describes, and no indication that his own emotions are
involved in what he 5o painstakingly records. But we should not be .
deceived by this. We know that Golding set out to expose Ballantyne's
idealised Coral Island for 3 fake, and because his story is a ‘fable’ we
can be certain that he foresaw its outcome from the start - an outcome
ll_m is profoundly moralising, even if the question of morality is never -
du_ectly or explicitly raised. £ ord of the Flies has all the appearance of
being straightforward narrative, but this is simply a novelist’s device,
cleverly handled by Golding. His art is to conceal art.

Formally, Golding writes as the ‘omniscient author’, which means he
<hooses not to write the story from the point of view of one of its
cﬂa;;.c:m, but to write it with the detachment of someone who surveys
e e i g o g i
certain points in the nav:; : “”E-IB“[ o o g deCePliVB‘ Sif“:"' a’l
characters, and does this b 2 G‘ R theeades o Sty with Iy

. ¥ Cutting out all words except those directly

ers
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use, Of thin.k. or feel, In the

; I themselves g :
relating to what the characters imon are toppling a rock:

first chapter, for example, Ralph, Jack and §

‘Heave!” h .
Sway back and forth, catch the rhythm.

‘Heave!" Sy u
Increase the swing of the pendulum, increase, increase, come p

and bear against that point of furthest balance - increase -

increase -
‘Heave!"

This, far from being an objective account, is an account perce:;ed ;LII:,
jectively, from inside the skin of the boys themnselves. Or cc‘ms er ho
we are made to share the terrors of Ralph in the last chapter:

. ‘Think."
What was the sensible thing to do? . ..
Break the line.
Atree.
Hide, and let them pass. . .
Don’t scream.
You'll get back.
Now he's seen you, he’s making sure. A stick sharpened.

The language is reduced to essentials only. Tt is all that we are given,
and we cannot but make it our own and so identify with Ralph, whose
internal dialogue it is.

When we tum to Golding’s attitude to his materials, we again find it
to be formal, and apparently uninvolved and objective. There are no
explicit comments on the action, however horrifying it may be; there is
no overt approval of the good, or criticism of the bad, characters.
Indeed, the aloofness of the author from both action and characters is

cover Castle Rock Golding notes that the neck of land co ingi
: Rock, nnecting it t
the island will be eroded by the sea ‘soon, iry

‘primitive nest® with ‘5 har.
of ages’. The tide that ¢l
€OsSmic images:

fh cry that seemed to come out of the abyss
aims Simon's body is deliberately related 1o
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Somewhere over the darkened curve of tﬁe w
moon were pulling; and the film of water on
was held, bulging slightly on one side while the

orld the gy;
the earth p
solid core typ,
The vast scale of such images reinforces the eleme s
themes that Golding explores (man and man’s naty
the scheme of things): but the author’s detachment
more apparent than real. When they have killed Sim,
boys: “Even in the rain they could see how small 3 beast it was, _ 2 Thi
smallness. set against the majesty of the cosmic forces, seryes only
deepen and enrich the pathos we feel. Or consider Piggy’s death-

ntal and ypjye,
Te and his place in
and objectivipy ,
on, it is said of

Piggy fell forty feet and landed on his back a
rock in the sea, His head opened and stuff ¢

red. Pigey's arms and legs twitched a bit, lik
been killed,

Cross the square, re
ame out and turp
€ a pig's after it hag.

The directness and simplicity of this is obvious. No moral tone js ey
dent. The second sentence is heavily monasyllabic and adopts a kind
schoolboy idiom, with ‘stuff” used at the crucial point. Even here, at.
tragic climax, Golding risks a bad pun and bad joke by the analogy he
draws between Piggy and the animal he is named after. Detachment
could hardly go further. So how can we account for the tragic impact
that the account of Piggy’s death makes? Surely it comes precisely from
the assumed detachment, and even callousness, of the author, who
refuses to weaken his effects by coming between the action and the

reader, and allows the facts to speak starkly and horrifyingly for them.-
selves, ;

The novel begins and ends abruptly,
allowing for a few flash-backs that esta
savagery of the island, the secure middJe-
In general, the sentences are short,
where they are long and more elabor
tide that claims Simon’s body, they sl
reasons. The abrupt, broken, exclama
is hunted down, are no Jess functional

The dialogue, rich with (he rather dated schoolboy slang of the post-
war period, is natural and convincing. Golding’s psychological under-
standing of his characters extends to their use of language. Simon’s
hesitancy and incoherence relate to his shyness and to an intuition that

puts {00 great a strain on words; Jack’ssentences are abruptly bxpressed,
conveying a'man of action’s impatien

: . ; ce with language; Piggy is distin- i
guished by his plebejan Speech, but this is often sustained through :
intellectual pretentions, whereas

and develops at a rapid pace,

blish, in sharp contrast to the’
class world Ralph comes from.
though varied in structure, and"
ate, as in the description of the
OW to a majestic pace for obvious
tory sentences of Ralph, when he
and appropriate in their context.

several sentences, in keeping with his
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; es, and
speak in single or fragmentary sentenc

like

f Sam and Eric, who think and spea‘k s?oasay.
ntly completing what the other peglns e e
s vind e bors o 82 L
' that once Jack be =
B and about him, in a language

the other boys typically
this is particularly lrll.!e o
that one of them is_constan
The slang they habﬂl.’ually u:

itual chanting; but we !
:;e rrelquires his savages to speak to him,
that is formal and impersonal.

5.4 IMAGERY

1 ; its language, and
The power of the movel resides in the ]::?s\;:; 3if;ridn'ess agnd il
Galags Wipian ik WA AR D Pices aF apecols bt
Lord of the Flies uses a wide range o 1[‘” and with poetic intensity,
more importantly, it uses them f e In the first chapter, for
so that they come to us laden w];;h mﬁileﬁi::l:e Srieina bt of rasries
instance, where the island seems en-like, ! black

in the reference to ‘skull-like coconuts’ and the square

::ssh:: ::e":;hoirboys who perch ‘like black birds’ on llfchtree tru?.:s
near R;a.lph_ Or consider how Eric, in Chapter 6, wa}ches the scur’ry g
wood-lice that were so frantically unable to avmd.the‘ flames’ - an
image that glances back to the fire that claimed the littlun in Cl.iapter .2,
and that points forward to the conflagration of the whole island in
Chapter 12. Indeed, the images Golding uses, striking in themselves, are
often repeated and integrated with related sets of images. For exampl?,
the ‘quivering tangle of reflections from the lagoon® (Chapter 1) is
matched by the ‘tangle of golden reflections’ (Chapter 5). Both these
belong to the imagery of light, associated with common sense, and of
darkness, associated with fear and superstition; and at the same time
they relate to the mirage imagery, which Golding constantly uses to -
signal confusion between what is real and what is unreal. The ‘tangle

of golden reflections’ quickly sets Ralph asking himself what a face is,
or indeed, what anything is.

Listing striking figures of s
matter. There are numerous
example (Chapter &).
of a belly, ‘fringed w
glistening coal’ and

peech in Lord of the Flies is an easy
instances connected with the sow, for
It is a ‘bloated bag of fat’, with a ‘great bladder’
ith a row of piglets’; its guts look ‘like a heap of
are surrounded by flies that buzz ‘like a saw’; its
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Flies, on to which the boys’ fear and loathing and savagery and hatyeq 3
are all projected. Though brilliantly realised in theijr physical detaj);
the images add up to something that wholly transcends ’

the overt reality -
they depict. Golding’s genius lies precisely in his abilit

_ Y 10 portray
abstract moral and metaphysical themes in sensuous, a

nd seemingly
every-day, language. His art is to invest apparently natural objects ang

events with an enriching imagery, implying a new dimension of mean
ing, and it is this we refer to as symbolism.



